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Taking the Floor: a File
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COVER 
STORIES 
The world of floor and wall surfaces is advancing in 
leaps and bounds. With new technologies and ancient 
techniques performing a pas de deux in the minds 
of designers and makers alike, the results are often 
nothing short of fabulous. DAMN° has approached 
the subject from all angles, deriving a mix of stories, 
projects, and products that reveal the magic that 
happens when forces are combined.

DAMN°42 magazine / FLOOR & WALL COVERINGS

CARPET INTERIOR, 2013 
An installation by Farid Rasulov presented at the 55th Venice
Biennale, reproducing a typical living room setting, with
all the furniture covered in textiles printed with traditional
geometric patterns taken directly from carpets characteristic
of the Karabakh region of Azerbaijan. A tribute to the ancient
silk route between the Occident and the Orient.

ON FLOOR AND WALL COVERINGS
PATRIZIA COGGIOLA
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CARPET INTERIOR, CATS, 2013
Digital print on aluminium, 
with plastification; 150 x 100 cm 

CARPET INTERIOR, PIGS, 2013
Digital print on aluminium, 
with plastification; 150 x 100 cm 

CULTURAL REFERENCE

Carpet making in Azerbaijan has been an important 
cultural reference almost ever since. A language is 
woven in carpets, hidden and coded in their decora-
tive geometric patterns. Each carpet-making school 
uses different ornaments, geometric shapes, compo-
sitions, colours, threads, and drawings, and the Az-
erbaijani people can identify these symbols and in-
terpret them. For each one of us who does not share 
this knowledge, it remains a fascinating mystery. 
The installation is an internally contradictory aes-
thetic product, one that faces the global (social and 
environmental) threats and conflicts that continue 
to occur between cultures, which provocatively sug-
gests opportunities and locations for confrontation. 
"I just wanted to show the reality of our days: we are 
witnessing wars, sometimes very bad behaviour, and 
misunderstandings between our different cultures. It 
is difficult to understand how deep the East can be 
internally, as deep as the patterns of a carpet", says 
Rasulov. ‹

DAMN°42 magazine / FLOOR & WALL COVERINGS

For Ornamentation, a collective exhibition on Az-
erbaijan artists organised for the 55th Venice Bien-
nale, Farid Rasulov contributed with his Carpet 
Interior, an installation that reproduces a typical liv-
ing room setting, with sofas, armchairs, coffee table, 
dining table, chairs, and tv, all covered in textiles 
printed with traditional geometric patterns taken di-
rectly from carpets characteristic of the Karabakh re-
gion of Azerbaijan.  This tribute paid to the ancient 
silk route between the Occident and the Orient cre-
ated a strong shift in space and perception inside the 
Venetian palazzo that hosted the exhibition. In this 
first presentation of his work, Farid Rasulov traced 
the interior of a typical Western-style living space, 
fully covered in an oriental carpet, thus transform-
ing it into a model of irrational design. 

Modern perception is faced with an aesthetic para-
dox, as per Farid Rasulov’s observation: “European 
Design, having absorbed many innovations and 
artistic trends, has finally arrived at a minimalist, 
functional simplicity, where the austerity of clear, 

concisely-developed forms does not annoy the per-
ception of modern man by overloading him with 
information. Contrarily, the composition of the car-
pet, with its many geometric shapes and splendid 
form and colour, is synonymous with visual noise.” 
In covering the entire, simply conceived European 
interior with an oriental carpet design, the artist has 
affected the core of the ordered, well-regulated exist-
ence of a modern European, by imposing brilliant 
aesthetic chaos and superfluous visual impressions 
that continuously demand active attention. If the 
logic and reason behind the European interior is to 
minimise impressions and utilise geometric shapes 
so that they do not distract one’s attention, here the 
decision of the interior designer is to transform the 
space into a dramatic tale. Standing in this ‘non-
ergonomic’ interior, unwittingly forced into active 
aesthetic contemplation, the overlay of the oriental 
visual patterns convey perceptual stress and remind 
us that we might not always be an ordinary citizen in 
the routine of everyday life, but instead an observer 
in a space devoted to others.  

Welcome to 
Carpet Land

Farid Rasulov is fascinated by the clash between the Western and Eastern sense 
of aesthetics, and finds textile to be quite the perfect medium with which to convey 
the marked difference between those two very particular approaches to decor. 
In overlaying the traditional geometric patterns of Azerbaijan onto an average 
European interior, an environment comes into being that causes one’s interpretation 
of the space to become decidedly muddled. Positioning his installation, Carpet 
Interior, within the Ornamentation exhibition at last year’s Venice Biennale, the artist 
enjoyed a suitable platform from which to communicate his point.

Farid Rasulov's cultural geometry

PATRIZIA COGGIOLA

faridrasulov.com

Farid Rasulov was born in Baku in 1985, where he currently lives and works. He 
graduated from the Azerbaijan State Medical University in 2006, and in 2007 
decided to step aside from medicine and engage with contemporary art, a 
decision that led to his participation in the 53rd Venice Biennale with his project 
Inertia. Rasulov works across various media, including painting, 3D graphics, 
animation, sculpture, and installation.
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INGA-LILL AND PA OVIN
Founders and Directors of Marrakech Design
 A Swedish company specialised in encaustic cement 
tiles is certainly out of the ordinary. Then again, if tiles 
are made by hand according to a production process de-
veloped in southern France towards the end of the 19th 
century, this can denote a miracle. Nowadays, however, 
the world’s major production centre for cement tiles 
is Morocco. The new collection by Claesson, Koivisto 
Rune, is entirely made at a factory just outside of Mar-
rakech, the world’s major production centre for cement 
tiles. Recent major projects with cement tiles from Mar-
rakech Design include Scandic Grand Central Hotel 
(Stockholm) and The Aesop store in Covent Garden 
(London). "Cement tiles are made by hand with the help 
of metallic moulds and a hydraulic press. The raw mate-
rials are: Portland cement, sand, marble powder, water 
and colour pigments. Contrary to ceramic tiles, cement 
tiles are not exposed to firing but gain their strength 
from curing. The pigment layer is about 3-4 mm thick, 
which gives the tiles a long lifespan. Each cement tile 
is individually made, and variations in thickness, size 
and colour, as well as in its imperfections, like irregular 
edges and corners and partly blurred pattern contours, 
are inherent to the manufacturing process. Pigments and 
salt present in the cement will deposit onto the surface 
giving a chalky look similar to that of lime wash. The 
tiles have to be sealed in order to protect them from dirt 
and water. Hence, our cement tiles are not 'perfect' and 
are not meant to be. They have a certain patina from day 
one, and only become more beautiful with time." Dan-
delion is a hexagonal tile influenced by patterns from 
Japanese textile prints and lacquer-ware, and can be in-
stalled in multiple layouts." 
marrakechdesign.se

CASA 

DEANNA COMELLINI 
AND MICHELE PRETI
Art Director and General Manager 
at G.T. Design 
 Since 1977, G.T. Design has been designing and 
producing textile elements for interiors. "For us, rugs, 
textiles, and soft furnishings possess an intense evoca-
tive power, a story told in colour and texture, starting 
with the details that make up our daily lives. From the 
very beginning of our adventure as designers, we've con-
sidered craftsmanship and human beings central to all of 
our projects. With this vision we were able to link arti-
sans from all over the world with those here in Italy, cre-
ating a new supply chain with each project. And these 
links, throughout the decades, have brought us strong 
human connections that we think can, in some way, be 
perceived in our pieces. There is a rhythm, an inconstan-
cy in each thread, each knot or tone of paint, that has 
human breath behind it. Our production methods have 
always capitalised on the imperfections and potential of 
natural materials and manual techniques. Working with 
attentive craftspeople has given us the chance to reflect 
back on common memories, common roots, a common 
vision for life and beauty. Italy is our background but 
our strong  commitment to searching for new aesthetic 
models has made us explore weaving traditions and the 
value of other cultures and countries, in combination 
with modern technologies and materials made in Italy. 
In the Luoghi collection, the rugs have become canvases 
for artisan dyers, who skilfully blend and apply colour 
by hand, controlling it with their touch and the quantity 
used. Each nuance is an area of decoration, first on one 
side of the rug and then on the other, giving rise to a 
unique depth of colour and texture."
gtdesign.it

LUOGHI

PAOLO CESANA
Marketing manager at Ceramica Refin
 The Artwork collection by Ceramica Refin was in-
spired by old techniques used to create the exquisite dec-
orations in Venetian plaster. "The idea comes from sourc-
es that we normally refer to: looking to artisans, finding 
materials that are not normally conventional, old or new, 
and then studying the possibility of reuse. These process-
es, brought back to life through collaboration with expert 
craftsmen, have been copied with a partial twist, to add a 
new touch to the flooring produced with modern resins. 
The resulting ceramic is original and, at the same time, 
classic, minimalist, and sophisticated. It has the charm of 
traditional plaster, thanks to the wide spatula strokes and 
variations in colour and texture, which are emphasised 
by the large tile dimensions, up to 1.5 m wide. The size 
of the elements must necessarily be large, to allow you to 
appreciate the wide spatula strokes and physical gestures 
of the craftsman, which give it a depth, sheen, and soft-
ness that is then properly transferred to the production of 
the ceramics." The moderate chromatic variation and the 
veining of the product are intrinsic features, recreating the 
randomness and richness of the colour tones of natural 
stone, the inspiration behind this collection.
refin-ceramic-tiles.com

ARKETIPO BEIGE

The renewed interest by designers in rural culture and 
traditional production methods and craft, in general, testifies 
to a change and a need in our society. In the first place, the 
modernist faith in industrialisation has shown, over time, all its 
limits. Craft, instead, spontaneously conveys some of the most
sought-after outcomes: imperfection, uniqueness, identity,
memories...

DAMN°42 magazine / FLOOR & WALL COVERINGS

Design-driven Craft 

KARIN AN RIJLAARSDAM
Designer
 In her East & Lucky project for Danskina, Rijlaars-
dam has looked for simplicity and handmade imperfec-
tion. After much experimentation, this simple design 
emerged from finding a rhythm in the weaving tech-
nique. Lucky is constructed from a twisted cable yarn 
that forms small rosettes, developed exclusively for the 
design, and made from pure New Zealand wool, hand-
knotted by skilled craftsmen from Northern India by 
hanging loose yarns from a loop, whereby, two by two, 
the warp yarns are knotted together, downwards, leav-
ing loose cut-pile fringes, which lend a charming, unfin-
ished look. As she explains, “Traditional crafts will be-
come more influential than ever in design production. 
In the last 20 years, sustainability and the human factor 
have become more important in design. Even in China, 
a nation known for mass production, there is a rising 
surge in the traditional handicraft industry. This excit-
ing rediscovery over the last 10 years shows that more 
and more people are looking for handmade products. 
Handicrafts will also define a way to a more sustainable 
production system. This is especially augmented, as 
many designers are choosing to work with sustainable 
materials and collaborate with craftsmen in sustainable 
work environments. During the design process, hand-
made prototypes and design changes can be produced 
in a fast, efficient, and affordable way. This creates flex-
ibility and allows more space for experimentation in the 
design process. My preference is to work with hand-
made designs as much as possible, while searching for 
'democratic design’; that is, the designing of products 
that are affordable to a larger audience. The assump-
tion that industrial design production is less costly than 
handmade products is not unilateral. The hand-woven 
rug, East, proves this by being the most affordable rug in 
the Danskina-Kvadrat collection.”
kvadrat.dk

LUCKY
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ROOSMARIJN PALLANDT
Designer
"While travelling the world, I noticed how carpets play a central role in daily 
life. They serve many functions: a place to share a cup of tea, to tell each other 
stories, to rest or pray, and even to bury the dead. They also tell a visual tale 
about the geography, natural resources, and existing culture specific to the 
area. With the RUGS| project I decided to replace traditional carpet patterns 
and designs with aerial images of the remote places where they are produced. 
The aerial images are almost fully abstract, even though they refer to the land-
scapes and cultures of the various countries. This is where it is not the geom-
etry that reigns, but the geology. RUGS| intends to cover all continents.” The 
first six carpets were made in Nepal, Portugal, Thailand, and Iran. Six of the 
completed carpets were on show at the 2013 ExperimentaDesign Biennale in 
Lisbon, Portugal. "The visual starting point is an aerial photo of the territory 
where the rug-makers live. Then, local and traditional craftspeople translate 
the natural elements (sand, salt, ice, water, or soil) into textures, without the 
use of dye. The image is built up from the variations in technique and materi-
als, to further deepen the reflection of the landscape. The carpets are entirely 
crafted from locally available natural fibres and yarns. This means that in Nepal 
the carpets are made from yak and Tibetan sheep wool, while the material of 
choice in Iran is local sheep and camel wool, and in Thailand it is animal yarns 
as well as plant-based yarns like hemp, bamboo, and nettle." Although Pal-
landt gives the carpet-makers design directions, they are free in their choice of 
materials, technique, and interpretation, which results in each carpet reflecting 
the cultural heritage and social context from which it was made. "The specific 
locations are shown on the edges of the rug, using the latitude and longitude. 
This makes it possible to search for a Tibetan glacier on your floor via Goog-
le Earth, thereby giving these rugs a digital platform for the development of 
knowledge, and serving cross-cultural exchange."

roosmarijnpallandt.com

RUGS| project

DAMN°42 magazine / FLOOR & WALL COVERINGS

Roosmarijn Pallandt (1)
Ice RUG| – first test, Nepal   (2)
Mrs. Ogyen Choezom, Nepal (3)
Woman spinning, Iran (4)
Office, Iran (5)
Sheep farmer, Iran (6)
Separating of the silkworms, Thailand (7)
Starting of the Flora RUG|, Portugal (8)
Late stage of the Flora RUG|, Portugal (9)
The coordinates woven into the edges of 
the RUG| (10)
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Images in the centre (shown 
alongside their source of 
inspiration):
Photo: Gerco de Ruijter (11)
Soil: jute, silk, linen, hemp, ramie, 
wool, banana; Thailand (12)
Photo: Gerco de Ruijter (13)
Flora, felted wool and eucalyptus, 
Portugal (14)
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1/2. MARRAKECH 
DESIGN
The new collection by Claesson 
Koivisto Rune is all made at a 
factory just outside of Marrakech. 
Dandelion and Stone.
marrakechdesign.se

3/4. EXOTIC SOUTH
Studiocharlie collaborated with 
Lanificio Leo, the oldest textile mill 
(1873) still active in Calabria, 
southern Italy, to produce their 
textile patterns Il Pleut and Punto 
Pecora. The Jacquard blanket and 
plaid collections were made on a 
traditional Jacquard loom dating 
from the turn of the century. The 
project has thereby generated 
fabrics that are contemporary in 
colour and pattern via traditional 
technology.
studiocharlie.org

5/6/7. MADE A MANO
Made a Mano, founded in 2001, 
produces a range of high-end 
ceramics such as tiles, counter-
tops, and sinks that combine 
traditional handicraft with modern 
production techniques. The 
exclusive Made a Mano collection 
ranges from Mount Etna lava stone 
from Sicily to machine- and 
hand-cut terracotta. The Danish 
founders, Nanaki Bonfils and 
Josephine Akvama Hoffmeyer, find 
inspiration in many corners of the 
globe, fusing those influences with 
Scandinavian style, colour, and 
glazing techniques. The raw and 
brutal power that is synonymous 
with volcanoes and lava is 
transformed into long-lasting 
beauty in products that are 
extremely resilient. Amazing shapes 
and forms, freehand-drawn 
decorations, hand printing, and 
silkscreen techniques, are main 
features.
madeamano.com

8. CERAMICA REFIN
The Artwork collection was inspired 
by the old techniques used to 
create the exquisite decorations in 
Venetian plaster.
refin-ceramic-tiles.com

9. VARTIAN
A few years ago, Vartian restored a 
production hall for carpet knotting 
in Nepal, and the workers resumed 
their traditional craft. In a fruitful 
cooperation with artists from all 
over the world, who designed the 
patterns for the new carpets, the 
traditional art of carpet-knotting 
came to life again – in a modern 
way. The collection, Masterpieces, 
transforms the complexity of 
contemporary painting into the 
genre of carpet art. 
vartian-carpets.com
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1/2/3/4. NANI 
MARQUINA
"After 25 years designing rugs, 
our thinking has been that true 
innovation lies precisely in using 
what our environment gives us, 
like the plants that grow around 
us", says Nani Marquina about a 
range of seven different rugs in 
the Natural Collection, created 
using four fibres (nettle, silk, 
afghan woo, and jute) and four 
different traditional manual 
techniques: dhurrie, hand 
knotted, kilim, and hand-woven 
sumac.
nanimarquina.com

5. G.T. DESIGN
First Floor collection
gtdesign.it

6. DANSKINA
East, a hand-woven rug 
designed by Karin An 
Rijlaarsdam. 
kvadrat.dk

7. G.T. DESIGN
Paglietta
gtdesign.it

8. ROOSMARIJN 
PALLANDT
RUGS| project
roosmarijnpallandt.com

7

21
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LIZAN FREIJSEN
Designer and decorator
 "My work is inspired by lichen and moulds. The 
carpets are tufted in three layers; they are made out 
of wool and organically shaped, and they can hang on 
the wall or lay on the floor. So far, the carpets are re-
leased as unique pieces." Handmade in the Textiellab 
at the Textielmuseum in Tilburg, The Netherlands, the 
carpets take inspiration from macroscopic pictures of 
mould, stains, and fungi spores. The decorative poten-
tial of stains also extends to walls, as Freijsen explains: 
"I presented ‘Lekkages op bestelling’ (Leakages on or-
der), which are wallpapers based on spots, or stains, in-
stalled primarily in new houses. The spot is something 
that potential clients don’t want to get rid of because 
it works as a special contribution to a new house and 
gives it a soul – a feeling of place. Embracing the im-
perfection is, in fact, a response to the over-controlled 
society in which we live". 
lizanfreijsen.com

KONINGSKLEED

MAKING OF KONINGSKLEED

INNOFA
Jos Pelders and Renee Merckx, Owners
 "This year, Innofa is presenting two new collections 
designed by Bertjan Pot, Uniform Mélange and Trian-
gle. Innofa Stretch Textiles is a young brand, bringing 
the world a new range of upholstery materials. These 
are meant to be inspiring, tactile fabrics." Developed 
and produced in The Netherlands, Innofa is an inno-
vative and environmentally conscious factory. "Stretch 
textiles are unique in kind. They are stretchable, thanks 
to their knitted construction, and flexible, and three-
dimensional. Each fabric meets the specific technical 
requirements suitable to the interior space. Our con-
tinuous research and development efforts make it pos-
sible to improve our quality standards and to develop 
new techniques and colour ranges."
innofa.com

A COLOURFUL HEAP

UNIFORM

TRIANGLE
NYNKE KOSTER
Designer
 Having presented her Tappeto del Paradiso carpet 
during Ventura Lambrate 2013, Nynke Koster says: 
"In this work in progress, I show the current relevance 
of an art historical panel, while at the same time giv-
ing my own interpretation to the original object." In 
1921, the then director of the Royal Academy of Art in 
The Hague (where she studied) bought a copy of the 
world famous Porta del Paradiso doors in Florence, by 
Lorenzo Ghiberti (1378-1455), and these became the 
basis of her graduation collection. "Within this still de-
veloping collection, I make imprints of various spaces, 
which are subsequently incorporated into new objects. 
The soft carpet was created as a negative mould of the 
eighth door panel, The Fall of Jericho, and is the result 
of a comprehensive reproduction process. After apply-
ing wax to the Ghiberti panels, I made a rubber mould 
that I then cast and lathered."  
nynkekoster.com

TAPPETO DEL PARADISO CARPET, 2013

MAKING OF TAPPETO DEL PARADISO CARPET, 2013

In an attempt to escape two-
dimensional limitations, carpets, 
wallpapers, and floor surfaces 
explore a new graphic and figurative 
field. From optical patterns to visual 
distortions, from modern trompe-
l'oeil to playing with light diffraction, 
and on to wearable interaction... an 
exploration from art to craft to design.

DAMN°42 magazine / FLOOR & WALL COVERINGS

3D Temptation

ANALOGIA PROJECT
Andrea Mancuso, Designer, 
and Emilia Serra, Architect
 This is not the first project in tile format by 
the Italian duo; in 2012 they designed and produced 
a distinctive set of tiles with ceramicist Alessio Sar-
ri for a project called Storywall. In a sneak peek at 
a future project, tile and cement combine to create 
a surface that grows in three dimensions. Devel-
oped for CREAcemento, the new wall surface is due to 
be presented at Design Week during Salone del Mo-
bile 2014. The tiles are made of concrete, in the 
original grey and coloured; each tile is hand cast in a 
mould using a CNC (Computer Numerical Control) 
machine. As the designers explain: "Our interest is 
in the topic of surface treatment - in particular, the 
way surfaces are perceived in daily movement, and 
how to turn these into unexpected narrative ele-
ments."
www.analogiaproject.com

AP WALLPAPER CORNER 
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a far-off presence but are closer than expected. The exotic 
appearances and references to the objects exhibited are not 
the expression of other cultures but more the re-thinking 
of the local, the known, and the past." 
 In an earlier project, Studio Formafantasma’s first 
design for Nodus, the duo reacted to 18th century Rococo 
decors, designing a collection of three rugs inspired by the 
ornithologist Jan James Audubon. Three giant birds seem to 
be momentarily trapped in the buttons on the surface of the 
rugs, which are also wearable textiles cones.
formafantasma.com

MIGRATION rugs, drawings and tests

Produced by Nodus

FORMAFANTASMA
Andrea Trimarchi and Simone Farresin, Designers
 "The renewed interest by designers towards rural 
culture and, in general, to more traditional production 
methods and crafts, testifies, in our opinion, to a change 
in the needs of society. In the first place, the modernist 
faith in industrialisation has shown, in time, all its lim-
its. Geometric forms, typical elements of the international 
style, are symbols of the idealistic and universal preten-
sion central to the modern movement. In this context, 
craft seemed to belong to the past: expensive, decorative, 
and representative of a local culture. Industrialisation has 
rendered objects functional tools that can be produced 
everywhere, independent of the context. In contrast, 
handmade objects have in their imperfection the ability to 
evoke the human touch. Furthermore, the contemporary 
urgency to find sustainable solutions has brought back 
into fashion the rural attitude to follow natural time cycles 
and nature-driven production."
 On the occasion of The Stranger Within exhibition 
held at MAK design Museum in Vienna, Studio Formafan-
tasma confronted their design visions with the historical 
substance of a stately home, introducing a total of seven 
interventions that deal with the paradox of yearning for 
distance and with the exotic fascination of the Bieder-
meier atmosphere. A rug was designed specifically for the 
Geymüllerschlössel’s Blue Salon in collaboration with Ital-
ian producer Nodus. "There are several reasons why we 
decided to design a rug. This textile work is done as a ref-
erence to the textile manufacturer Isidor Mautner’s Jewish 
family, who owned the villa from 1888 to 1938 and were 
forced to flee the country. Also, the main inspiration comes 
from the wallpaper in the room: it is a fantastic print on pa-
per that depicts an exotic representation of India. Another 
reason is that we like to establish long-lasting relationships 
with the people we work with. The rug is, in fact, produced 
by Nodus, a company we had already worked with for our 
Migration rugs collection. The title of the exhibition, and 
the rug itself, The Stranger Within, at once describes the 
position of our work and of ourselves as designers – stran-
gers within the house – but it is also a different approach 
to the exotic whereby the diverse and the unknown aren’t 
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JAN KATH
Designer
 During his travels in the Himalayas, Jan Kath was 
especially fascinated by the unique night sky in Ne-
pal. Those images served as the inspiration for SPACE-
CRAFTED, his latest collection. This awe-inspiring stellar 
spectacle in textile was achieved by working with a select 
group of highly qualified weavers in Kathmandu. The 
use of the finest Chinese silk and hand-carded, hand-
spun Tibetan highland wool significantly contributes to 
unique power and depth of the designs. In contrast to a 
photograph, these carpets have a third dimension.   
jan-kath.de

SPACECRAFTED

1/2. BINA BAITEL
Tarah, designed by Bina Baitel for Next 
Level Galerie, interprets the 
hybridisation of an everyday object. 
The concept is inspired by the Oriental 
lifestyle, in which mattresses are rolled 
out onto the floor in order to share in 
moments of pleasure, friendship, and 
exchange.  A quilted surface that can 
be rolled up and folded-in on itself, like 
a sort of horse’s saddle blanket, 
reaches up and over a small piece of 
wrought iron furniture embellished with 
gold leaf. When rolled out onto the 
floor, the padded surface thereby 
becomes a living space, with its own 
little side table.
binabaitel.com

3. GOLRAN
Investing further in contemporary 
collections, Golran has produced 
Triangles, by Dutch designer Bertjan 
Pot, who was selected for his focus on 
textile research, patterns, and colour 
palettes. The series is composed of 
three different Kilim designs, and was 
presented at Design Parade 2013. 
golran.com

4/5. WE MAKE CARPETS
In October 2013, We Make Carpets 
partook in an artist residency at De 
Fabriel in Eindhoven, The Netherlands, 
during Dutch Design Week. This 
resulted in the biggest work made by 
the brand to date. An old industrial hall 
of 500 square metres was filled with 
over 20,000 folded A4 DIN papers.
Photos: Amy Kouwenhoven
wemakecarpets.nl

6/7. LA MANU-FACTURE 
COGOLIN
Unveiled are the Ombres and 
Anamorphoses collections designed 
by Jean-Pierre Tortil, provocative rugs 
that play with kinetic illusion, drawing 
inspiration from kinetic art of the 
late-1950s, using techniques such as 
moiré and trompe-l'oeil, allowing 
shadow and perspective to lend 
texture and depth.
manufacturecogolin.com

8/9. CARPET SIGN
Cameleon offshore and Roadkill Bison
carpetsign.nl
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1. DOMESTIC
Aurélie Mathigot’s design for 
The New Domestic Landscape 
collection rehabilitates and 
reintroduces scenic wallpapers, 
a type of wall covering unfairly 
abandoned after the 1980s.
domestic.fr

2. JANNELLI&VOLPI
The Jwall collection comprises 
of trompe-l'oeil, tailor-made 
wallpapers.
jwalltailormade.com

3. LAGO/ 
JANNELLI&VOLPI
The collaboration of two Italian 
brands has resulted in a collection 
of exclusive wallpapers with 
trompe-l'oeil effects, expressing 
shadows and falsely suggestive 
skimming lights. 
lago.it / jannellievolpi.it 

4. LAGO
Lago launched a new series of rugs, 
Plet rug.
lago.it

5. VILLEROY & BOCH: 
FLIESEN
Lodge is a floor tile concept that 
permits the reproduction of a 
wooden surface in porcelain 
stoneware. Available in two formats, 
with 90 cm lengths in typical 
parquet widths. 
villeroy-boch.com
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1. SAHCO
Founded in 1841 as a textile 
editor, today Sahco also 
produces wall coverings and 
rugs. The latest of these are 
Curve and Shalimar, handmade 
and finely crafted.
sahco.com

2. MUTINA
Mews, designed by Barber & 
Osgerby in 2013, is industrially 
made in homogeneous porcelain 
stoneware using coloured clay, 
combined with a handmade 
white glaze obtained by 
extrusion.
mutina.it

3. PURAPIETRA  
Designed by Manuel Barbieri, this 
new marble surface, of Eramosa 
stone, has a peculiar ‘wrench’ 
shape, with evident veins.
purapietra.it

4/5. OBJECT CARPET 
The new 2014 Be Different 
edition has edge bindings in both 
leather and full-grain leather look, 
thereby extending the range of 
creative interplay between 
colours - sometimes neon, 
sometimes pastel shades.
object-carpet.com

6. STEPEVI 
This Istanbul family enterprise 
combines traditional rug-making 
techniques with new technology 
and modern patterns, like the 
new Stripe collection.
stepevi.com

7.  TAI PING
Ravage, a limited edition carpet.
taipingcarpets.com

8/9. NYA
Nya Nordiska presents the first 
outdoor collection of five 
matching fabric creations. 
Having excellent material 
properties, the fabrics allows 
for timeless, long-lasting textile 
staging in outdoor areas: 
upholstery and decorative 
fabrics are lightfast and 
colourfast, extremely durable, 
weather-resistant, and easy-care.
nya.com
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65 6. JAB
Glam rug
jab.de

7. MINAKANI
French designers Cécile Figuette and Fréderic Bonnin, 
the duo at Minakani Lab, recently presented their 
colourful, geometric, poetic, oversized wallpapers 
patterns. Maison M has become the exclusive maker 
of these ready-to-install packages: 
Mosaic, Cloudy, and Peacock.
minakani.com

8/9. MAHARAM 
Drape and Rise are the first in a series of non-woven 
fabric concepts designed by Konstantin Grcic in 
collaboration with Maharam. The result of five years of 
intensive development, it reveals an innovative approach 
to tactility, through the exploration of textile-based 
polymers that make use of traditional embossing rollers 
to create real and implied dimensionality. A contrasting 
colour is ‘tip printed’– colour is applied selectively to 
specific points of the embossed surface – to heighten 
the appearance of depth.
maharam.com

8
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JOHANNES SCHULTE
President and CEO of Vorwerk Teppichwerke
 The Life Balance label at Vorwerk, the German carpet 
and carpet tiles producer, certifies that their products 
are tested for fine dust particles and harmful substances, 
to an environmental standard. “We actively perceive our 
rôle in pioneering and providing new impulses. With 
Life Balance, we are creating a clear-cut, dependable 
orientation for customers, retailers, and architects; and 
above all, an orientation that points toward the future. 
At Vorwerk, the production of environmentally aware 
and health-conscious products has always been an in-
tegral part of its corporate philosophy. Ecological ac-
tion, at a company-wide scale, corresponds to a ‘green 
programme agenda’. RE/COVER green, the new elastic 
floor covering launched on the market in 2013, is man-
ufactured predominantly from renewable raw materi-
als, such as organic polyurethane, refraining completely 
from the use of PVCs and plasticisers.” This material is 
particularly easy to care for, is installation-friendly, du-
rable, odour-free, low on emissions, sustainable, and 
recyclable. It also complies with the European Commu-
nity REACH Regulation and has been awarded the “Blue 
Angel” eco-label. 
vorwerk-teppich.at

RE/COVER green

PATRIZIA GIACOBAZZI
Designer at Inkiostro Bianco  
 A recently established company specialising in the 
production of customised art wallpaper, Inkiostro Bianco 
produces visual surfaces on a non-woven vinyl backing. It 
has a production capacity greater than 35,000 square me-
tres per year, operating at low impact: there is no stock, as 
all solutions are produced on demand. A partnership be-
tween Inkiostro Bianco and Mapei gave rise to EQ Dekor, 
a dual-functioning wallpaper for both protection and dec-
oration, for application on walls or floors. "EQ Dekor is 
much more than a simple wallpaper. There are structural 
characteristics that minimise the risk of parts of the walls 
detaching during earthquakes, consequently lengthening 
the evacuation time of buildings. This is an innovative, 
patented, high-performance product with all the requi-
sites for outstanding efficacy in the event 
of seismic activity. A bidirectional glass-
fibre fabric cladding is applied using a 
strong, single component, water-based 
adhesive that provides greater stability, 
extreme efficacy, extreme lightness, and 
structural flexibility".
inkiostrobianco.com

STAVE

COTTON CLOUD

Technology in the production process and the research of new 
materials and new surfaces, all extend toward a company’s 
holistic approach: defining how production can become as 
sustainable as possible. From cradle to cradle, to re-use, to 
ultra long durability, to multifunctional applications: interior 
surfaces are opening the path to a greener daily life.
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PHILIPPE STARCK
Designer and art director 
 Tiles are a 'slow' product, they go beyond fading 
trends to last through the years, thanks to their longev-
ity. For his first ceramic product, Philippe Starck has 
partnered with Ceramica Sant'Agostino. Based in the 
Ferrara area, the company was selected for its strong and 
constant focus on innovation, high technology, and re-
spect for the environment. The Italian tile producer has 
proven to be the perfect partner to ensure these values 
and guarantee Starck to meet the requirements consid-
ered essential to his project. As he confirmed, "Ceramica 
Sant’Agostino was chosen because I love people who are 
'right'. You cannot expect to have the 'right' product, 
the honest product, the quality product, if the people 
are not like that. In an ethical company, everything is 
about being well done, ecological, honest, rigorous." He 
has a poetic vision of the origin of ceramics: "I chose 
to design a ceramic product because I have imagined 
the first man, the first woman, taking some mud and 
some water, and then putting this mixture in the fire, 
in an oven, and suddenly witnessing the miracle of this 
beautiful material taking shape. It is beautiful because 
it is aristocratic, noble, simple." His Flexible Architec-
ture tiles abandon the traditional function of a decora-
tive surface covering and stand as an integral part of the 
architecture. The joint, which until today represented 
something to hide and eliminate, becomes a physical 
feature, itself a modular decorative element: "It’s only 

the beginning of an infinite potential, 
of a new creativity to serve architecture 
and architects”, declares Starck. “Finally, 
I have discovered I can exaggerate the 
joint and enhance it on one side, on two 
sides, on four sides, in order to create an 
innovative architectonic subject. With 
texture, without texture, matte, glossy."
starck.com

ceramicasantagostino.it

FLEXIBLE ARCHITECTURE White 

FLEXIBLE ARCHITECTURE Black

FLEXI CHROME detail
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1. JAB
The Chevalier Collection for JAB 
presents new fabric patterns for 
2014, in fine satin cotton mixed 
with polyester.
jab.de

2. SABINE RÖHSE
The main focus of the Blümchen 
line is a freely created panneau 
composed of 14.692 different, 
individually numbered flowers. 
A project that took months. As 
one draws differently every day, 
depending on one’s mood, the
look generated is that of a 
woven pattern. A closer look 
reveals the individual flowers 
and numbers unique to each.
sabineroehse.com

3/4/5. ARTIGO
Established in 1961 by the Pirelli 
Group to produce rubber flooring 
for commercial and industrial 
applications, Artigo has ventured 
into eco-sustainable goods in 
recent years. Quality components 
like rubber, natural fibres, and 
colour pigments are selected 
according to the lowest 
environmental impact, both in 
regard to manufacturing process 
and lifecycle. The rubber is 
obtained from caoutchouc, 
extracted from trees without 
causing them damage, or from the 
by-products of benzine. Rubber 
flooring, at the end of its very long 
life, can thus be assimilated with 
solid waste.
artigo.com

6/7. INTERFACE
Interface is a global leader in the 
design and production of carpet 
tiles and one of the first companies 
to publicly commit to sustainability, 
having made a pledge in the 
mid-1990s to eliminate 
environmental impact by 2020. In 
partnering with the Zoological 
Society of London (ZSL), a 
conservation charity, to tackle the 
growing problem of discarded 
fishing nets and to establish a 
community-based supply chain, 
the livelihood of local fishermen 
has been improved and an 
innovative source of recycled 
materials for use in carpet tiles has 
been gained.  Net Effect, designed 
by David Oakey, is one a collection 
that contains 100% recycled yarn 
– partially derived from discarded 
fishing nets.
interfaceflor.com

8/9/10. VORWERK
Sparkling Color, RE/COVER 
green, and Digital Code
vorwerk-teppich.at
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1. ALCANTARA
Alcantara® is a composite textile 
material that combines a sensorial, 
smooth surface and a respect for 
environment sustainability.
alcantara.com

2. INKIOSTRO BIANCO
Clacla, a glass fibre wallpaper, 
designed by Ink Lab for Inkiostro 
Bianco: EQ Dekor. Also available in 
vinyl. Photo © Paolo Golumelli
inkiostrobianco.com

3. STEPEVI
Pudelskern designed the rose-dyed
INFUSION O rug, containing 
Shakespeare’s sonnet 54, 
for Stepevi.
stepevi.com

4. CERAMICA 
SANT'AGOSTINO
FLEXIBLE ARCHITECTURE Green, 
designed by Philippe Starck
ceramicasantagostino.it

5/7. ALPI
A producer of wooden panels for 
interiors and architectural elements. 
The new collection, coordinated by 
Matteo Ragni, is made from 
certified, environmentally 
responsible wood. Atelier,  
a family of door panels developed in 
the Alpidoor range, is available in 
three different textures: leaf, 
herringbone, and column. The 
feature that characterises these 
three designs is the ability to keep 
the same surface print, even at 
various door widths. Atelier also 
allows for the design and 
manufacture of individual 
decoration for a specific project.
alpiwood.com

6. METAMORPHOSIS
An experimental initiative by 
Amorim that gave 10 designers 
carte blanche to devise new terrain, 
functions, and forms using cork. 
Metamorphosis, exhibited at the 
Experimenta Design Biennale in 
Lisbon, features thought-provoking 
and innovative patterns that 
demonstrate the material's 
reusability, biodegradability, and 
versatility, thus proving the merits of 
this zero-carbon material. 
amorim.com

8. LISTONE 
GIORDANO 
In a new project by Michele de 
Lucchi, the Umbrian company 
focuses on authentic antique Indian 
woodwork recovered from ancient 
buildings. Natural Genius, a project 
featuring a contemporary 
interpretation of wood flooring, 
uses teak that comes from period 
country properties, temples and 
other public buildings. Made up of 
100 x 100 cm components, it offers 
an original and contemporary 
interpretation of the historic 
European tradition of decorative 
panel parquet. 
listonegiordano.com
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PETER SAVILLE
Art director and graphic designer
 "In 2004, two Danish gentlemen appeared at my 
studio with a copy of the catalogue from my retrospec-
tive exhibition at the Design Museum. One was Anders 
Byriel, CEO of Kvadrat; the other was his then head of 
communications. I didn’t know them, but they knew me. 
They had decided that the evolution of their company’s 
new identity was something that they would like for me 
to contribute to." As a consultant to Kvadrat for a special 
anniversary book cloth, Peter Saville became inspired by 
the flocks of sheep he would see on visits back home to 
North Wales. Looking at the grey, muddy, natural tones 
of these winter fleeces, with the graffiti marks applied to 
them by shepherds (to identify their stock), Peter came to 
the idea of a rural evocation of urban art in the middle of 
the countryside – a kind of ‘punk pastoral’ aesthetic that 
he wanted to bring to fabric. "The juxtaposition between 
rural and industrial conurbation is quite distinct in the 
northwest where I grew up. This contrast influenced my 
work subconsciously, from the very beginning, but more 
recently I became aware of it and started to work with it. 
I wanted to recognise the interplay between the pastoral 
and the urban. We associate design products with city liv-
ing, and yet, the raw material often comes from the land. 
The two cultures are in a state of fluent exchange, our 
technologies inform agriculture, and the process of 'flock 
marking' is not unlike street art." Is there a rough identity 
for textiles that is still not investigated in production? "So 
often, when we believe that a traditional culture has no 
more to offer contemporary life, a creative innovation or 
intervention turns up to surprise us. Contemporary de-
signers are exploring many of the traditional crafts and 
continuously reinterpreting their relevance." The devel-
opment of cloth and the creation of the Kvadrat book 
happened in parallel over a number of years. This sugges-
tion of unprocessed wool with unwashed explosions of 
colour, a natural-toned woollen textile having apparently 
been taken raw from the sheep’s backs and threaded onto 
the loom, made each book cover a one-off.
petersaville.com

kvadrat.dk

Bespoke woollen cloth used for the Kvadrat book cover

JAN BEENS
Marketing manager at Van Besouw   
 The Van Besouw company dates back to 1839. In the 
course of over one-hundred-and-fifty years, it has grown 
from a reliable weaver of jute mailbags to a leading sup-
plier of contemporary carpets. It’s an evolution that trac-
es the story of available materials. "Product innovation 
came unexpectedly during World War II. By then, Van 
Besouw had started producing rugs because the usual 
raw materials had become scarce. Then it was time to 
build a mill for spinning paper. Used paper could be 
spun into yarn, which could be woven into rugs. Today, 
too, using paper yarns is considered very innovative." 
But the key innovation came in 1967. Led by industrial 
designer Benno Premsela, a new and innovative collec-
tion was produced, and cotton loop pile carpet 3801 
became an icon, with more than 58 testified copies. "The 
initial use of cotton carpets in the 3801 line was a revo-
lution. At first, not everyone understood us. Cotton was 
considered inferior; in those days people sold cheap cot-
ton goods in the market. Craftsmanship was combined 
with modern technology. In 2013, these ideas have not 
changed. Our PREM.6 contract quality carpets are made 
of 100% polyamide, which is 100% recyclable without 
compromising quality. Most of the designs in this col-
lection already contain polyamide, which has also been 
used in other applications, such as clothing, fishing nets, 
chairs, etc. The idea is cradle-to-cradle, and preferably a 
bit more. Reusing products is one aspect. The second as-
pect is creating basic products from recycled materials." 
The PREM.6 collection consists of seven designs in PA.6 
fibre, a super-strong, processed, and infinitely reusable 
material.
besouw.nl

BES KARPET

ISA GLINK
Creative director at Kinnasand 
 For more than 200 years, Kinnasand has produced 
textiles and carpets in a Nordic design. Now, with the 
launch of UNI/VERSE - Woven Poetry, a collection of 34 
different textile patterns, the aim is to provide a material 
experience in our digital times. “Our world is becoming 
increasingly virtual”, says Isa Glink. “With UNI/VERSE, 
we have designed a textile collection featuring unexpect-
ed visual and tactile qualities that reintroduce the notion 
of experiencing a fabric. The sector of interior textiles 
tends to be quite classic, if not sometimes a bit dusty." 
How to deal with this long past at Kinnasand? "For me, 
the tradition here stands for a clear commitment to Nor-
dic design, from the production of the very first interior 
textiles of more than 200 years ago, out of pure linen, 
cotton, and wool, to the more complex collections of to-
day. Even if the art of weaving has remained the same in 
principle with regard to our first shuttle looms and our 
graphic patterns, like the idea of a stripe, there are still 
endless possibilities of interpretation through material, 
design, colour, and technique. We like to manipulate 
the ways of weaving and printing, the complex finishing 
processes, the mixing of natural fibres like linen and cot-
ton with metal, and to find current expressions through 
the use of colour."
kinnasand.com

FEATHER  for Danskina

THOMAS DINESEN
CEO of Dinesen
 One can find Dinesen wood floorings in a mediaeval 
Danish church, a palace in southern Germany, a London 
gallery, a flat in Manhattan, or a private home in Australia. 
Or, indeed, in René Redzepi’s epic Noma restaurant. "Jels 
Sawmill, as company was then known, was founded in 
1898 by my great-grandfather, Hans Peter Dinesen, a 
master builder. Our quality control begins in the forest 
and continues throughout the entire process. Over the 
years, we have optimised and expanded our production 
process, but we have never abandoned the age-old tradi-
tion of craftsmanship. Every single plank and every single 
knot is manually inspected several times throughout the 
production process to ensure the quality of the plank. It 
is natural for an 80 to 120-year-old tree to have a few 
knots that are no longer fresh. In such cases, the knot is 
removed and carefully replaced by a suitable knot. My 
great-grandfather was interested in technical solutions 
and wood, my grandfather was interested in manufactur-
ing and wood, and my father was interested in creativity 
and wood. We want good and healthy trees grown in ac-
cordance with sound, sustainable principles; we want to 
know where the wood is sourced, and we want to know 
the foresters. We know the forests and the foresters. We 
know that we can only get quality wood because four or 
five generations of foresters have tended the forest with 
great care. That takes time, and the premise is the same as 
in cooking: the raw ingredients have to be handled right 
to preserve their unique qualities."
dinesen.com

HeartOak

Some of the most ancient names in international design are 
producers of floorings, textiles, carpets… These companies 
have a long past-history to refer to. Some of them reveal the 
way old techniques, gestures, and patterns remain exactly 
the same as they were decades or even centuries ago... 
Others translate ancient methods to achieve contemporary, 
sophisticated appeal.
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1/2. ALMEDAHLS
Founded in 1846, Almedahls re-
mains one of the most representa-
tive trademarks of Scandinavian 
textile tradition. Shown here are 
Rango, a printed curtain, and 
Carpet Mix, in faded wool.
almedahls.se

3/4. ROYAL MOSA
Maker of ceramic flooring, wall 
tiles, and façade elements, Royal 
Mosa was founded in 1883 by 
Maastricht industrialist Louis 
Regout. Grey Green is the newest 
colour in the award-winning Terra 
Tones family, bespoke surfaces in 
a variety of colour shades and tile 
sizes for both indoors and 
outdoors. Subtle gradations and 
tone variations appear in each 
surface.
mosa.nl

5/6/7. LIMONTA 1893
Established at the end of the 19th 
century near Como, at Costama-
snaga, an area with one of the 
longest textile traditions in Europe, 
Limonta 1893 is a textile and 
surfaces group that focuses on the 
clothing, sports, and automotive 
sectors. The Twelve Collection is a 
project targeted at producing a 
new decorative pvc flooring using 
digital printing techniques.
limonta.com

8.  VAN BESOUW
A carpet collection available in 
cotton or polyamide or wool.
besouw.nl

9. KINNASAND
Moon Rock
kinnasand.com

10. DINESEN
HeartOaK installed in noma, 
Copenhagen
dinesen.com
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